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The visual arts play an important role in the diversity and vitality of the
community at Indiana State University. Through its programs, the
Department of Art provides leadership as a cultural resource for audiences
at local, regional and national levels.

Key to the department’s efforts are three exceptional presentation spaces,
which provide invaluable opportunities for students, faculty, staff and the
community to gain an enriched understanding and appreciation for the
visual arts. The University Art Gallery, in the Center for Performing and
Fine Arts, offers a year-round schedule of exhibitions, lectures and events.
The primary focus of the gallery is to provide opportunities for exposure to
and dialogue about contemporary expression within the visual arts both
locally and globally. Accompanying publications, lectures and other public
programs are designed to place current trends and practitioners within
historical, cross-cultural, and contemporary contexts and traditions. The
newly renovated Turman Art Gallery is located in the Fine Arts Building
and serves as a visual arts lab, accessible to students and faculty, as well
as invited artists. This space is an exciting resource that acts as an open
venue for experimentation, collaboration and documentation. The Bare-
Montgomery Memorial Student Gallery, located in Fairbanks Halls, is
student-run and dedicated to the presentation of student works.

Kaz McCue, Director
University Art Gallery



Preface

In the Department of Art, our strength and drawing power issue from the
creative and published research of our faculty. in the following pages, |
invite you to meet the faculty members who, as artists and art historians,
continue to demonstrate their commitment to the creative, historical and
interpretive process. These are faculty members who, by remaining current
and professionally active, directly challenge their students. Our faculty
members share a common goal of fortifying their students with the affective
and cognitive skills that will enable them to compete effectively in a dynamic
and ever-changing world.

This catalog, the first in this millennium, offers insights into the issues that
animate the work and research of the individual members of the faculty.
In addition to serving as a record of our collective productivity, | remain
optimitstic that this catalog will also serve as a reference tool that inspires
our students.

dele jegede, Ph.D.
Professor of Art History
Chair, Department of Art
August 2004




jennifer d.
anderson / m.r.a.

assistant professor

Jennifer D. Anderson is originally from East Tennessee.
She completed her B.F.A. with University Honors Scholar
Distinction from East Tennessee State University before
completing her M.F.A. in printmaking at the University
of Georgia, Athens. While in graduate school, Anderson
spent two summers abroad in Cortona, Italy. She
organized a national print portfolio and co-organized a
regional printmaking conference. Since then she has
been artist-in-residence at the Kala Art Institute, Women’s
Studio Workshop, Virginia Center for Creative Arts, and
the Frans Masareel Centre for the Graphic Arts, Belgium.
Her art has been exhibited in juried, invitational, and one-
person venues throughout the United States, and is in
various collections. She has been an active member of
the Southern Graphics Council and is a recent recipient
of a Puffin Foundation Grant.

Recently my work has focused on the human form as a vessel, looking at
the body as a container for the physical elements needed for life, blood,
air, fluid and the possibility of being a container for something more: the
spirit or soul. The body, whether perfect or damaged, appears in my work
holding on to a minute potential of life.

Focusing on the body damaged, | focus on the abject. The idea of the abject
defined, as a lowly state, being both repugnant and attractive, something
we desire to pull away from as well as embrace, is vital to my work. My goal
is an image that captures this duality within a poetic stance.

The images within my work are specifically chosen, altered, and redrawn.
The harsh abrasive way my images are made via the push and pull of metal
or drawing material, or stitches through fabric, suggest the attack of death
upon life and anger at the resonance of mortality. Familiar images, teeth,
ears, and eyes when presented defaced, altered and destroyed, suggest
the malleable nature of the twenty-first century body. Yet it is not about
the body alone, but also the remembrance of the physical body; a dream-
like stance evocative of a condition that suggests a disfigured manipulated
individual exists in all of us.
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thoughts behind 2002

intaglio print with embossment



sr. alma mary (samy)
anderson / u.r.a.

professor

Alma Mary (SAMy) Anderson was born in Glendale, CA. She received
her Bachelor of Fine Arts degree from Saint Mary’s College, Notre Dame,
Indiana, and her Master of Fine Arts degree from Rochester Institute of
Technology, Rochester, NY. SAMy has been a Professor of Graphic Design
at Indiana State University since 1987. She does graphic design for non-
profit organizations, mostly, and practices scientific illustration for textbooks.

| am quite taken with the concept of storytelling. Our personal
and public stories are important for sharing in our own way the
experiences which make and have made us who we are.

“Postcard to the Edge” is becoming a series of reflections,
addressed to my mother, who suddenly died in 2003. The
postcards capture some of the thoughts which come to the fore
in “déja vu” moments. The brevity of the message is an effort to
compress an experience, much the way Mom and | talked each
week on the phone, sometimes for only a couple of minutes,
and not unlike trying to write a lot on the back of a postcard,
My intent at this time is to maintain the background image,
representative of her beloved Eastern Sierra ranges, and utilize
the foreground for images related to message in some way.

Other work | have done has unashamedly used my cats as
subjects (with their permission) in personal observation of and
reflections on catdom.

Because much of my work is client-oriented, it is a different
experience for me to “do” art. Although creativity and process
are what | work with, using them to create images other than
those used in design is a challenge. | attempt to bypass my
designer’s proclivity for having in advance a reason, a context,
a size, specific colors, and just let images flow until | am
satisfied. It is a great feeling when a piece comes together!

| enjoy causing images to happen, and am particularly
pleased that the computer, fully the medium of my choice,
has enabled me to explore and experiment in ways | never
did with traditional media. Love at first byte is still part of my
experience of this medium.



postcard to the edge 2003
graphic design / digital print







alden cavanaugh / rn.p.

assistant professor

Alden Cavanaugh has been at Indiana State University
since 2000. She teaches art appreciation, Baroque and
Rococo, Renaissance, Women Artists, and Architecture.
Sheis a specialistin 18th-century French art who received
her Ph.D. in 1997 from the University of North Carolina at
Chapel Hill. An article by Cavanaugh, “The Coiffure of
Jean-Baptiste Greuze,” will be published in the Fall 2004
volume of the journal Eighteenth-Century Studies. She is
also working on a book project entitled “Performing the
Everyday: The Culture of Genre in the Eighteenth
Century.” The book, edited by Cavanaugh, is an
interdisciplinary collection of essays by scholars working
in a broad range of fields (theater, literature, art history,
music, decorative arts) that addresses the idea of the
imagery of everyday life.



stephanie doty / u.r.a.

resource librarian

Stephanie Doty began her studies in Graphic Design at the Art Institute
in Atlanta, Georgia. She later transfered to Indiana State University
and received a Bachelor of Fine Arts in 1991 and a Master of Fine
Arts in 1994. Since then Doty has contributed to the arts in a variety
of capacities: she taught art in the Vigo County School Corporation
at the elementary level, she has worked at the Swope Art Museum
installing exhibitions, and she donated her summers working with
special needs children through Arts llliana’s VSAI program. Doty has
been with the Department of Art since 1997 as Resource Librarian
and Instructor and she has twice served as Interim Gallery Director.

My work is inspired by experiences from my own life. Having lived most
of my life, in addition to raising my family, in the Mid-West, my imagery
includes a combination of the rural and urban landscape.

As a result of playing many roles in my life such as mother, wife, daughter,
sister and teacher, my work often addresses the fragility of family dynamics and
social issues that underpin American society. Often times these themes feature
mundane domestic objects or images, often embellished with stenciled text.

Hand stenciled text /language has become a prominent feature in my work.
This is an influence carried over from working and studying as a Graphic
Designer before pursuing my MFA in painting. | use the text to provide
clues to the content and interpretation of the work.

I choose to use found objects and images—society’s throw-aways—because
they are rich with history and content within themselves. These objects and
images, which had a previous function in society, often provoke thought
about that previous existence, which also becomes a vital part of the
content of my work.

| explore the degree to which our daily lives are saturated with these objects
and images, that which we take for granted and accept without questioning.
These images, whether we are aware of it or not, affect us indirectly. |
confront these images and bring these ideas to the surface.

Manipulating the surface with layers of a variation of visual and actual
texture emphasizes the surface of the work. | want to create a palpable
experience. The work requires close examination, inviting the viewer into
a deeper exploration of the surface, a more intimate dialog between the
viewer and the work itself.

The non-traditional materials and techniques that | choose lend themselves
to an element of chance, creating the unpredictable, bringing art and life
closer together.



buried 2004
mixed media
collage
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robert g. evans / u.r.a.

professor

Robert G. Evans was born in
Rawlins, Wyoming. He earned
his M.F.A. degree from Tulane
University and his B.F.A. from the
Atlanta College of Art. Evansis Head
of the Department of Art’s Sculpture
program and has been at Indiana
State University for 32 years. He
has participated in multiple solo,
juried, and invitational exhibitions
throughout the United States and
he is cited in Mantle Fielding’s
Dictionary of American Painters,
Sculptors, and Engravers, Art in
America, Who’s Who in American
Art. His work is included in the
public collections of the Evansville
Museum of Arts and Sciences,
the Swope Art Museum, Indiana
State University, Central Michigan
University and the University of
the South. Other accomplishments
include being awarded a fellowship
by the French government in the
early seventies to study at Atelier
17 in Paris, France. While there,
Evans studied with noted avant-
garde artist Stanley Hayter, “one of
the most original printmakers of the
twentieth century.”

| seek in my art a subtle sensuality,
which is symbolic and nurturing.
| want my art to remain timeless
and not speak solely of the
prevailing morality of one era.
| want to disprove taboos by
understanding the origins of our
fears, and to create a nurturing
environment where we can realize
our full potential.

Art should not be media-specific.
All materials are allowed, each
having its own unique physical
and visual characteristics. My
students should be exposed to
as many processes, techniques
and concepts as possible in
order for them to differentiate
between triteness and originality.
We must have a clear historical
comprehension of our profession
as well as technical competency.
I am very proud of my profession
and approach it with dignity and
humanity.



dance of knots 2000
cast and fabricated aluminum




Jack gates / wm.r.a.

professor

Jack Gates heads the Department of Art’s
Wood Sculpture / Studio Furniture Design.
He has been at Indiana State University since
1980. Prior to coming to ISU, Gates taught at
St. Mary’s Dominican College in New Orleans,
Louisiana. He received a Master of Arts
degree in 1972 from Tulane University in New
Orleans and a Bachelor of Fine Arts degree
in art education in 1969 from Northwestern
State University in Natchitoches, Louisiana.
Gates’ work has been included in numerous
exhibitions at museums and galleries such as
the Navy Pier in Chicago; the Mid-America
Museum of Arts & Science in Hot Springs,
Arkansas; and the Museum of Fine Arts
at the Alfred C. Glassel, Jr. School of Art in
Houston, Texas. He has also been featured
in solo exhibitions throughout the country
including Taylor’'s Contemporanea Gallery in
Hot Springs, Arkansas; the Llewellyn Gallery,
the Robinson Gallery, the Louisiana Crafts
Council, and St. Mary’s Domincan College,
the Bienville Gallery, and the Orleans Gallery
in New Orleans; Casa D’Arte in Shreveport,
Louisiana; Purdue University in Lafayette,
Indiana; and Slippery Rock University in
Slippery Rock, Pennsylvania.

I am concerned with the relationship between the artist and the craftsman
and, through a body of sculptural works, explore the fine lines that both
separate and connect the two. The work that | create is an investigation
into the idea of studio furniture in which utilitarian function is the subject of
the art object. My goal is to create artworks that are designed to function as
both sculpture and furniture.



desk of animal 2004
glass and wood



dick hay / M.F.A.

professor

For over thirty-five years, Dick Hay has been very active as a professional
artist and as a teacher. As an artist, he has exhibited his work in over two
hundred exhibitions in the United States, Japan, Canada, Russia, Latvia,
and Korea. His work is in major collections throughout the world, including
the Pushkin Museum, in Russia; the Riga Museum of Art, in Latvia; the
Byung-Tak Woo Public Collection, in Korea; the Sea of Japan Collection,
in Japan; and The Butler Institute of American Art, in the United States. His
work was recently part of an invitational exhibition, “Heroes and Icons”, at
the Modern Art Museum of Fort Worth (Texas). He had exhibitions of his
work this past year in Denver, Colorado; Louisville, Kentucky; Columbus,
Ohio; and in 2004 in Kansas City, Missouri; Kearney, Nebraska, and
Indianapolis, Indiana. He is currently working on a new series of vessel
forms supported by a University Arts Endowment Grant.

Dick Hay is a much sought after lecturer and has been invited to lecture
about his work at over ninety universities in the United States, Canada,
Latvia, Russia, and Korea. In 2003, year he was the keynote speaker at the
19th Annual Potter’s Gathering (West Virginia). He lectured on his work at
the University of Delaware, the University of Eastern New Mexico, Clovis
College, and at the annual conference of the National Council on Education
for the Ceramic Arts. This year he lectured on his work at the University of
Kansas and at Concord University.

In 1991, he was one of fifteen American artists invited to lecture at the Dzintari
Art Institute, Jurmala, Latvia. In 1995, he was one of three American artists
invited to lecture at the Muju International Art Symposium, in Muju, Korea.
He has been listed in Who’s Who In American Art since 1972.

Dick Hay is a Professor of Art and heads the ceramics area at Indiana
State University. As a teacher, he received the Caleb Mills Award for
Distinguished Teaching at Indiana State University. He was also awarded
a Teaching Fellow by the Center for Teaching and Learning, Indiana State
University. He received the National Council on Education for the Ceramic
Arts “Excellence in Teaching Award” at their annual conference in San
Diego, California, in March, 2003.

He has been a member of the National Council on Education for the Ceramic
Arts since 1967, and he was president of this organization for two years. He
was awarded the Fellowship of the Council by this organization in 1977.

He received a Bachelor of Fine Arts from Ohio University and a Master of
Fine Arts from Alfred University, the New York College of Ceramics.

My artwork is just my contribution to living.



vessel 2003
ceramics



dele jegede / en.p.

professor
department chair

As art historian and painter, Dr. dele jegede’s interests
straddle the two worlds of studio and art history. As art
historian with specialty in African and African American art, his
research interests are in popular culture and contemporary
African art, an area in which he has published extensively.
His essay on “Cartoons” appeared in African Folklore: An
Encyclopedia, (Philip M. Peek and Kwesi Yankah, eds.), while
his contribution to Trevor Schoonmaker’s edited volume is
on the work of Fela Anikulapo-Kuti, Africa’s most compelling
pop star who died of AIDS in 1997. In 2000, Dr. jegede
curated two major shows. The first, “Women to Women:
Weaving Cultures, Shaping History,” opened at Indiana State
University University Art Gallery and featured the London-
based Sokari Douglas-Camp and three other contemporary
African women artists. The second show was “Contemporary
African Art: Five Artists, Diverse Trends,” which he guest-
curated at Indianapolis Museum of Art, and included the work
of Magdalene Odundo and Twins Seven Seven among others.
As an artist, he has participated in numerous exhibitions,
and has had seven solo shows. His most recent paintings
were included in the 2003 ISU Department of Art Faculty
Exhibition, which also traveled to Vincennes University.

Originally from Nigeria, Dr. dele jegede received his
first degree from the Ahmadu Bello University, Zaria
(Nigeria), with specialization in Drawing and Painting.
He earned his M.A. and Ph.D. degrees at Indiana
University, Bloomington, in 1983. A Fulbright scholar at
Spelman College, Atlanta, he has traveled extensively—to
Germany, Cuba, Jamaica, U.K., Japan, Italy, and the Virgin
Islands—to participate in shows or deliver lecutures on
various aspects of contemporary and traditional African Art.



primogenitors: who’s your daddy? 2003
acrylic on canvas



fran lattanzio ; u.r.a.

professor

Fran Lattanzio was born
in Detroit, Michigan. She
received her Master of
Fine Arts degree from the
University of Michigan in
1973. Lattanzio has been a
Professor of Art at Indiana
State University since 1975.
She has exhibited black
& white silver prints and
digital images throughout
the country.

| have always been fascinated with light and the interaction of light on a
subject. | am intrigued by angles and odd viewpoints and seek to challenge
the viewer’s perception of a subject. It matters less to me that the viewer
recognizes something in an image than that he/she reacts to what he/she
sees in an image. Our reactions are affected by our own experiences, so
it is possible that viewers will have very different insights about the work.
These images come from a broad series—using paper as subject matter.
The paper pieces started out as flat subjects that began to suggest areas
of tone and texture. Later, they began to suggest ambiguous structures,
with few references to scale or viewpoint. Most recently, | have begun
to combine the “false structures” with real structures, mostly architectural
details. There is an emphasis on light, form, and pattern and, in some
cases, subtle color, but the underlying intention is to create the illusion of
an actual physical space. | find that the inherent abstract quality gives me
greater latitude to create the images that | want.

Since | first began working in the medium of photography, | have worked
primarily with black & white materials. | enjoy the subtleties of the tonal
range and the control over the interpretation of the subject matter. The
digital pieces allow me to explore the use of subtle, manipulated color.
With the computer | like the added options that are available to me, but
it’s important for me that these images maintain a connection to my larger
body of work.



triangles - transition 2004
digital photographic print







charles s. mayer / eh.pn.

professor

Charles S. Mayer, Professor of Art History and Humanities, received his
B.A. from Tufts University and his Ph.D. from Columbia University. His
primary research area has been the theatrical deigns of the Ballets Russes
and their impact on changing aesthetics in the early twentieth century.
Additionally, Dr. Mayer has monitored the changing role of the artist in
society, investigating how socio-cultural changes within the past two
hundred years have affected the place of the artist in contemporary culture.
His teaching specialty is modern and postmodern art.

Dr. Mayer takes an interdisciplinary approach to teaching Art History, one
that exceeds the traditional revelation of artists’ names and the dates of their
masterpieces. Dr. Mayer believes that biographical and visual recognition
means little if students do not also understand the historical conditions that
framed the creation, reception, and social construction of a work of art. Dr.
Mayer does not abandon the chronological presentation of the history of
modern art but presents it in such a way as to allow students to analyze the
changes that have occurred in the form, function and nature of art in the
modern world. To help him accomplish that goal, Dr. Mayer has developed
several courses on the role of the artist in society, conceived to cultivate in
students an awareness of the interaction between individual artists and the
larger society within which they live.

Dr. Mayer endeavors to expand his students’ field of mental vision beyond
the isolated artwork, contemplated in a vacuum independent of social
reality. He treats the work of art as a mirror that reflects the social, economic
and political milieu in which it was made. He emphasizes the ideological and
philosophical foundations of art as well as formal, technical and aesthetic
aspects. Consideration of the conceptual issues that affected modern
artists familiarizes students with the fundamental theoretical foundations
of modernism and helps make them aware of the changing ontological and
epistemological framework of modern art. Dr. Mayer tries to help students
not only make sense of the multiple and varied means of artistic expression
employed in the modern epoch, but also to appreciate more coherently the
aesthetic and cultural dimensions of modern art.

In addition to imparting factual knowledge within a cultural frame, one of
Dr. Mayer’s primary goals as a professor of Art History is to stimulate in his
students an enjoyment of modern art. Itis his hope that, after students have
successfully completed a course with him, they will be better prepared to
understand modern art and to make their own judgments about it.



kaz mccue / u.r.a.

gallery director

Kaz McCue has been Director of the University Art Gallery at
Indiana State University since 2001. His education includes
a BFA from Parsons School of Design in 1988 and an MFA
from Long Island University / C.W. Post Campus in 1993.
Past experience includes serving as an Assistant Professor
of Art at the University of Bridgeport and as Director of the
University Gallery. McCue was also Program Director for the
Music and Art Center for Humanity (MACH), a not-for-profit
community school for the arts in Bridgeport, CT. McCue has
curated numerous exhibitionsincluding ongoing projects such
as “Against Tradition: Trends in Contemporary Printmaking”
and “Extraordinary Things: A Study of Contemporary Art
through Material Culture.” His creative work has been
included in numerous national and international exhibitions
and he is a recent recipient of an Indiana Arts Commission

Individual Artist Project Grant.

I consider myself a kind of modern archaeologist, and the
creative process an opportunity for me to study culture. I find,
appropriate, and rescue elements of our modern society out
of garbage piles, vacant lots, junk yards, thrift stores, novelty
stores, old books, archives, etc...and utilize these components
to illustrate my own reflections of time and place. Each item
has an inherent or attached value, as well as a visual potential
all its own, that can be used to narrate, satirize, question, and
comment on aspects of my own physical and psychological
environment.

I am fascinated by the relationship between emotion and
intellect in the visual arts. Playing with the association
between the visual and intellectual aspects of cultural
materials stimulates ideas, memories and concepts within
my own mind. When | create images or objects or spaces or
actions, it is as if | am creating a story based on the meanings,
values, and aesthetics of the elements | use. By manipulating
contents and contexts, | make each piece an abstraction
of things we know, see, and understand as a society and
tell of our contemporary culture through my own search for
meaning.
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nancy nichols / u.r.a.

assistant professor

Nancy Nichols received her B.F.A. from the University of Southern Maine,
and her M.F.A. from Indiana State University. She exhibits her work
nationally, and is the recipient of numerous grants and awards, most
recently an Individual Artist Grant from the Indiana Arts Commission.

Growing up in rural Maine, | was surrounded
by water, earth, and air. At times, though, I'm
unsure if my memories of that first landscape are
rooted in experience of the actual landscape,
or of the painted landscapes | saw in books.
For most of us, the very idea of landscape is
necessarily a collage of memory, imagination,
desire, and experience. And yet the equation
of earth to sky is one that is primary in human
experience, and requires little translation or
embellishment to be clearly understood. My
paintings and drawings take the landscape as
their subject: not a particular landscape, but
rather that “collage,” in all its contradictoriness.

The paintings are composed of layers of
transparent oil glaze. | begin with only a vague
idea of composition, and the images evolve as
| react to each new form or color on its own
terms. The process is slow and meditative, and,
ideally, the resulting images inspire a similar
meditative state in the viewer. Above all, | want
to create beautiful, mysterious images that step
beyond language to represent what Theodore
Winthrop, writing in the 19th century, referred
fo as “evanescing changelessness,” a quality of
landscape, and surely a quality of art itself.



dim verge 2004
oil on canvas







stephen smithers / eu.p.

associate professor

Dr. Steven Smithers received his Ph.D. in Art History from
the University of lowa in 1988. His M.A. degree is from
Northern lllinois University and his undergraduate degrees
(B.F.A. and B.A.) are from the University of Wisconsin-
Oshkosh. His major area of emphasis is Etruscan Art with
a focus on Etruscan terracottas in American collections.
Dr. Smithers has written articles and presented papers on
these terracottas as well as specific topics from Greek,
Roman and Early Christian Art. He also has co-authored
an interactive, multimedia CD, Etruria and the Etruscan
Woman, currently being marketed by Films for the
Humanities and Sciences.

Dr. Smithers joined the faculty of the Department of Art
at Indiana State University in 1988 and holds the rank of
Associate Professor. He teaches both Survey of Art History
| and Survey of Art History Il. His upper-level and graduate
class offerings include Ancient Art, the Art and Architecture
of Ancient Greece, Etruscan/Roman Art, and Early
Medieval Art. Dr. Smithers introduces students to both the
formal analysis of artworks as well as the understanding of
art within its socio-cultural context. He also serves as the
graduate coordinator for the Department of Art.



brad venable / en.p.

assistant professor

Brad Venable was raised in Terre Haute
and graduated in 1979 with a B.F.A. from
Indiana State University where his studio
emphasis was ceramics. Additionally, he
majored in Art Education and has taught art
for over twenty years in several secondary
schools in Clay and Vigo counties. He
received a Masters in Education in 1986
and went on to receive a Doctorate in Art
Education from Purdue University in 1997.
This is his third year as a faculty member in
the Department of Art at ISU.

I am interested in how certain forms that have
significance or meaning (visual or symbolic) can
be reinterpreted when placed with those that
are dissimilar or more mundane. | explore these
relationships by locating organic shapes and
expressive line against analytic and rigid forms.
Typically arranged symmetrically, | underlay a
composition with geometric elements such as
a cross or box, which on one level are a formal
device to give the piece a sense of visual and
static weight. Over and through this structure, |
explore more natural forms, such as plants, tree
branches, and forked sticks. The arrangement of
these elements offers a visual tension that | try
to resolve through the interplay of negative and
positive space. For me, it is a way of making
sense of the world visually, which at times appears
conflicted and unbalanced.



doesn’t really matter 1995
pencil drawing
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